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Cagdas
Fransiz
Fotografi

“ Cagdas Fransiz fotografi,
“Arles Karsilasmalar1” adi da
verilen Arles Fotograf Festivali
ile hemen hemen ayni yastadir.

Buna mukabil Paris Photo bu CO n‘te m po rary

yil 26 yasina basmistir ve bu

iki fotograf festivali, diinyanin I:re NC h

en Onemli festivalleri olarak

kabul gortirler. Cagdas Fransiz P h Otog rap hy

fotografi, genellikle bu iki

festivalde boy gosterir ve bu French contemporary

mecralardailerler. photography is about the same
age as the Arles Photo Festival,
also referred to as “Arles
Encounters”. Again, Paris Photo
turned 26 this year and these
two festivals are considered the
most important photography
Jestivals in the world. French
contemporary photography
typically makes appearances at
these two festivals and advances
in these mediums.
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otograf, Fransa’'da bulunmus olmasina karsin, yakin
fotograf tarihi icindeki yeri genelde ihmal edilmistir.
Go6rdigum kadariyla bu konunun en énemli
kitaplari, fotografin en dnemli merkezleri arasina
New York, Londra, Berlin ve Tokyo gibi sehirleri 6ne
cikarirken; Paris’i eklemeyi ihmal etmis olmalari
yetmezmis gibi, diinya ¢apinda énemli 20 cagdas
fotografci arasina Fransa’dan sadece Sophie

Calle eklenmektedir. Dinya ¢agdas fotografciligi
igin oldugu gibi cagdas Fransiz fotografi ile ilgili

bir makale yazmak amaclandiginda, arastirma
sirasinda da cesitli zorluklarla karsilasilir. Bu
zorluklarin basinda, cagdas fotografciigin tanimi

ve konuyla ilgili bdlumlerin siniflandirimasi gelir. Bu
konuda yazilmis dnemli kitaplar, bu zorluklari net bir
sekilde ifade ederlerken, her kitabin konuya farkl
yaklagimlari oldugu goérGlir.

Biz 6nce bize uygun bir tanim yapacagiz. Daha
sonra da gegcmiste gezdigimiz ve hakkinda yazilar
yazdigimiz Paris-Photo ve Arles fotograf festivalleri
deneyimlerimizden de yararlanarak yaptigimiz
bir siniflandirma izerinden ilerleyecegiz. Cagdas
fotografcilik, geleneksel fotografcilik tekniklerini
kullanarak, ginUmuzdeki toplumsal, kilttrel ve
bireysel deneyimleri yansitan sanatsal bir yaklagimi
ifade eder. Bu yaklasim, dijital teknolojilerin
gelisimiyle birlikte daha da yayginlasmis ve
cesitlenmistir. Cagdas fotografcilar, fotografi bir
ifade araci olarak kullanarak kendi bakis acilarini,
duygularini ve distncelerini aktarirlar. Cagdas
fotografcilarin, geleneksel kompozisyon kurallarina
siki sikiya bagl kalmak yerine deneysel ve
yenilik¢i yaklagimlar kullandiklarini gértiyoruz. Bu,
kompozisyon, isik, renk, dokular ve diger gérsel
ogeleri maniptle etme 6zglrligu anlamina da
gelmektedir.
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Arles Fotograf Festivali’nden, Fransa, 2022.

Ithough photography was invented in France,

its place in the recent history of photography is
generally neglected. As far as | can see, the most
significant books on the subject highlight cities such
as New York, London, Berlin and Tokyo among

the major photography centers, they neglect to
include Paris and moreover only Sophie Calle

from France was listed among the 20 world-
renowned contemporary photographers. As for
global contemporary photography, there are various
research challenges when one aims to write an
article on French contemporary photography. The
first is the definition of contemporary photography
and classification of relevant sections. While
important books written on the subject clearly
express these challenges, each book offers different
approaches to the subject.

We will first make a definition that suits us. Then,
we will proceed with a classification that we made by
benefiting from our experiences in Paris-Photo and
Arles photography festivals, which we visited and
wrote about in the past. Contemporary photography
is the artistic approach that reflects contemporary
social, cultural and individual experiences by
employing traditional photography techniques.

This approach has become more widespread and
diversified thanks to advanced digital technologies.
Contemporary photographers convey their
perspectives, feelings and thoughts by using
photography as a means of expression. We see that
contemporary photographers adopt experimental
and innovative approaches instead of strictly
adhering to the rules of traditional composition. This
also gives the freedom to manipulate composition,
light, color, textures, and other visual elements.
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Cagdas fotografcilik, ayni zamanda toplumsal ve politik
konulari ele alarak gui¢li bir mesaj iletmek icin kullanilir.
Fotografcilar, gesitlilik, esitlik, cinsiyet, irk, cevre ve diger
cesitli sosyal konulari ele alarak toplumu sorgulayabilir ve
farkindalik yaratabilirler. Teknolojinin ilerlemesiyle birlikte
dijital fotograf makineleri ve gorintl isleme yazilimlari
cagdas fotografcilara daha fazla yaraticilik ve 6zgirlik
sunmustur. Dijital manipulasyon teknikleri, fotografcilarin
gorintiler tzerinde oynamalarina ve hayal guglerini
kullanmalarina olanak tanir. Ozetlemek gerekirse cagdas
fotografcilik, glinimizdeki toplumsal ve teknolojik
degisimleri yansitan, deneysel ve yenilik¢i bir sanatsal
yaklasimi ifade eder. Bu yaklasim, fotografcilarin kendi
bakis acilarni ifade etmeleri, glicli mesajlar iletmeleri ve
yaraticiliklarini sergilemeleri icin genig bir alan sunar.

Fransa, 1920-1940 yillan arasinda diinyada fotografin
baskenti olmustur ve 6n planda oldugu bu durumu daha
sonra da uzunca bir siire muhafaza edebilmistir. Fransa’da
cagdas fotografciligin gegmisine bakarsak, ikinci Diinya
Savasi’ndan sonra sosyal ve ekonomik alanda ¢ok verimli
gecen 30 yil goririz ki Fransizlar buna, “Sanh 30” derler. Bu
dénemden sonra cagdas sanatin temelleri atiimaya baslar.
Ancak 1970’lerdeki petrol krizi ile bolluk - bereket dénemi
tersine dénmeye baslar. Fransa’nin sosyoekonomik, kiltiurel,
demografik ve cografi gériintist degismeye baslarken,
fotograf da belgesel 6zellikleriyle bu degisimleri yansitmaya
baglar. Akabinde ulusal kimlik arayiglari, cumhuriyet
degerleri ve post-koloniyal konular ele alinir. Bu sirada
sanatsal, kulturel, tarihi, politik ve entelektiel yakinlagmalar
da fotograf araciligi ile ortaya ¢ikar. Michel Foucault’dan
itibaren gorsellik ve yazi birlikteligi cagdas Fransiz
felsefesinin temel tasi olurken, ayni yillarda Fransiz filozoflar
“fotograf felsefesini” de tanimlamiglardir. Sonuc olarak
cagdas fotografcilik, Fransa’da bdylesi felsefi ve yazinsal
miras Uzerinde gelismeye baglamistir. Bu arada bu konudaki
dinyaca Unli yazilarin sahibi ve fotografin ne oldugunu en
glzel anlatan Roland Barthes’i de anmadan gegmeyelim.
Fotograf felsefesi konularinda olumlu gelismeler yasanirken,
Fransa’da ekonomik model nedeniyle sanat diinyasinda
ciddi bir diislis bas gosterir. Fransiz sanati, lideri oldugu
dinya sanat piyasasindan yavas yavas silinmeye baglar.
Nicolas Sarkozy’nin liberal ekonomi hareketi baslayana
kadar bu ¢okls devam eder. 1972 yilinda elestirmen Jean
Clair, “Atget ve Brassai’nin Ulkesinde Fotografin Saglig
Pek lyi Degil” baslikli bir yazi yayinlarken, ayni anda sadece
HCB, lzis, Doisneau, Willy Ronis gibi Fransiz hiimanist
fotografcilarin etkileri devam etmektedir.
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Contemporary photography is also a way to convey a
powerful message by addressing social and political issues.
Photographers can question society and raise awareness by
addressing diversity, equality, gender, race, environment, and
various other social issues. With the advanced technology,
digital cameras and image processing software have provided
contemporary photographers with more creativity and
freedom. Digital manipulation techniques allow photographers
to manipulate images and use their imaginations. To
summarize, contemporary photography is an experimental
and innovative artistic approach that reflects today’s social
and technological changes. This offers ample room for
photographers to express their respective points of view,
convey powerful messages and showcase their creativity.

Between 1920 and 1940, France was the world capital of
photograph, and was able to maintain this for a long time.
Looking at the history of French contemporary photography,
we see 30 years of high productivity in social and economic
fields after the Second World War, which the French call
the “Glorious 30”. After this period, the foundations of
contemporary art were laid. However, with the oil crisis in
the 1970s, the period of abundance came to an end. As
the socioeconomic, cultural, demographic and geographical
image of France began to change, photography started
echoing these changes with its documentary features.
Subsequently, the search for a national identity, republican
values and post-colonial issues were discussed while, artistic,
cultural, historical, political and intellectual convergences also
emerged through photography. As the collocation of visual
and text has been the cornerstone of French contemporary
philosophy since Michel Foucault, French philosophers also
defined the “philosophy of photography” in the same period.
As a result, contemporary photography began to flourish in
France on a philosophical and literary heritage. Also let’s not
forget to mention Roland Barthes, the author of the world-
famous articles on this subject who best describes what
photography is. While there were positive developments on
the philosophy of photography, art world faced a serious
decline in France due to the adopted economic model. French
art began to gradually disappear from the global art market, it
was the former leader of. This collapse continued until Nicolas
Sarkozy’s liberal economic movement. In 1972, the critic Jean
Clair published an article titled “Photography is Not In Good
Health in the Homeland of Atget and Brassai” as only a few
French humanist photographers such as HCB, Izis, Doisneau
and Willy Ronis continued to influence.
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Yillar sonra 2018’de Paris’teki Avrupa Fotograf Evi’nin
(MEP) dizenledigi sergi ile durum duzeltiimeye calisilir.
“Fransiz Fotografcihigr Halen Mevcut, Ben Goérdim”
serginin adidir. Serginin adini, New York Modern Sanat
Mdizesi (MoMa) Fotograf Direktorii John Szarkowski
koymustur. Szarkowski, Fransiz fotograf¢iliginin éneminin
farkinda oldugunu belirtmek istemistir. 1982°de Francois
Mitterand bagkan segilince, yanina kultir bakani olarak
Jacques Lang’i alip bir kiltlr - sanat seferberligi baslatir.
Bu seferberlik, farkll gériislerde hiikiimetler déneminde de
bugine kadar devam etmigtir. Fransa, Avrupa’da kulttr
ve sanata en blyuk bitgeyi ayiran Ulkedir. Glinimuzde
bu girisimler meyvelerini vermekte ve énemli cagdas
Fransiz fotografi ortaya ¢cikmaya baglamaktadir. Kisisel
degerlendirmelerime dayanarak sectigim 11 énemli cagdas
fotograf sanatgisini buraya tasimayi ve sizlere 6zellikleriyle
tanitmayi uygun goérdiim. Bu fotografcilar alfabetik sirayla
soyledir: Christian Boltanski, Mohamed Bourouissa,
Valérie Belin, Sophie Calle, Antoine D’Agatha, Raymond
Depardon, JR, Jean-Luc Mouléne, Pierre et Gilles, Sophie
Ristelhueber, Bruno Serralongue.
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“insanlar” / “People”, Christian Boltanski, Grand Palais, Paris, 2010.

Years later, in 2018, they made an effort to improve this
with the exhibition organized by the European Photography
House (MEP) in Paris. “French Photography Still Exists,
| Have Seen It” was the title of the exhibition chosen by
John Szarkowski, Director of Photography at the New York
Museum of Modern Art (MoMa). Szarkowski aimed to state
that he was aware of the significance of French photography.
When Francois Mitterand was elected president in 1982,
he appointed Jacques Lang as the minister of culture and
initiated a culture-art mobilization. This mobilization has
continued to date under the governments with various views.
France is the country that allocates the largest budget to
culture and arts in Europe. Today, these initiatives blossom
forth and major French contemporary photographers have
begun to emerge. Based on my personal evaluations,

I have chosen 11 leading contemporary photography

artists to introduce you with their characteristics. These
photographers, in alphabetical order, are: Christian Boltanski,
Mohamed Bourouissa, Valérie Belin, Sophie Calle, Antoine
D’Agatha, Raymond Depardon, JR, Jean-Luc Mouléne,
Pierre et Gilles, Sophie Ristelhueber, Bruno Serralongue.
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Christian Boltanski: Paris’te Rusya’dan gogmus bir
Yahudi babadan ve Yahudi atalari olan Korsikall anneden
dinyaya gelmistir. Yahudi kdkleri, sanatini ciddi bicimde
sekillendirmistir. Babasinin Nazi isgali sirasinda 1,5 yil
bodrumda saklandigini biliyor olmasi ve 12 yasinda
okulunu terk etmek zorunda kalmasi, yasaminda énemli
travmalaridir. 14 yasinda resim yapmaya baslayan
Boltanski, yokluk ve varlik arasindaki siniri sorgulayan bir
sanatgi olarak bilinir. Eserlerinde yokluk kavrami dnemli
bir yer tutar ve medyalarin yok olanlari canlandirmak
yerine yoklugunu daha da belirgin hale getirdigini
savunur. Boltanski’nin ¢alismalarn, bellegin sahteciligi ve
yasam projelerimizin kirllganhidi gibi konular ele alirken;
temel konulan zaman, gegicilik ve 6limdur. Sanatgi

eski fotograflar, buluntu nesneler, oluklu mukavva, oyun
hamuru, aydinlatma elemanlari, mumlar gibi malzemeler
kullanarak duygusal etkiyi yakalamayi amaclar.
Eserlerinde fotograf, sinema, video gibi farkli sanat ifade
bigimlerini kullanarak bellek, biling digi, cocukluk ve 8lim
temalarina siklikla yer verir. Boltanski’nin dikkate deger bir
6zelligi, sahip olmadigi nesnelerle yasam anlarini yeniden
insa etme aliskanh@idir. Bir hayat hayal eder, onu kendine
mal eder ve bu nesnelerin blyik duygusal giice sahip
olmalari sebebiyle dosyalar, kitaplar, koleksiyonlar gibi
her seyi anilarla iligkilendirir. Sanatcginin eserleri, Shoah’in
anisiyla sekillenmis olup, kendi gecmisi ve yeniden
yapilanmasiyla yogun bir sekilde ilgilenir. Boltanski, hazir
nesneleri kullanarak tipik burjuva cocuklugunu parcali

bir bicimde betimlemek icin “Vitrinler” adli eserlerini
1967 yiinda yapmaya bagslar. Ayrica kisisel esyalarini
aclk artirmayla satisa sunar. Kendisinin ve kurgusal
karakterlerin yasamlarinin envanterlerini ¢ikarir ve bunlari
cesitli muzelere miras olarak birakir. Kukla bir palyaco
icin vitrinler kurarak bir antropoloji mizesi olusturur.

Bu eserler, cocukluk hatiralarindan 61t yakinlarinin
anilarina, kisisel bir dykiden hepimizin ortak hikayesine
kadar hatirlamaya ¢agrisim yapar. Boltanski’nin eserleri,
pop art ve minimalizmden farkli olarak nétr bir eser ve
6znellik reddini paylasan bir yaklasimi yansitir. Sanatginin
koleksiyonlari, etnografik miize sunumlarinin etkisinden
ilham alir ve nesnelerin, sanatin temel belirsizligine isaret
eden sahnelemelerdir. Kisisel nesnelerin veya anilarinin
yaninda, Boltanski yasaminin psédo-belgesel yeniden
yapilandirmalarini da sergiler.

CAGDAS FOTOGRAF

He was born in Paris to a Jewish
father who had immigrated from Russia and to a Corsican
mother with Jewish ancestry. His Jewish roots substantially
shaped his art. Knowing that his father hid in a basement for
1.5 years during the Nazi occupation and had to leave school
at the age of 12 were major traumas in his life. Boltanski, who
Started painting at the age of 14, is known as an artist who
questions the boundary between nonexistence and existence.
The concept of nonexistence has a major place in his works,
and he argues that the media makes the nonexistence even
more evident instead of reviving those that ceased to exist.
While Boltanski’s work deals with issues such as the forgery
of memory and the fragility of our life projects; its main
themes are time, impermanence, and death. The artist aims
to capture the emotional effect by using materials such as
old photographs, found objects, corrugated cardboard, play
dough, lighting elements, and candles. Using different forms
of art such as photography, cinema and video in his works,
he often deals with memory, unconsciousness, childhood and
death themes. A notable feature of Boltanski is his habit of
reconstructing life moments with objects he does not own. He
imagines a life, he appropriates it, and associates everything
with memories, be it files, books, collections, because these
objects are very powerful emotionally. The artist’'s works are
shaped by the memory of the Shoah, and he takes intense
interest in his own past and reconstruction. Boltanski began to
make “Showcases” in 1967, to describe his typical bourgeois
childhood in a fragmented way using ready-made objects.

He also auctioned off his personal belongings. He made
inventories of his own life and fictional characters’ lives and
bequeaths these to various museums. He also started an
anthropology museum by building showcases for a puppet
clown. These works evoke memory, from childhood memories
to the memories of dead relatives, from a personal story to
the shared story of all of us. Boltanski’s work has an approach
that shares a neutral work and rejection of subjectivity, unlike
pop art and minimalism. The artist’s collections are inspired
by ethnographic museum presentations and are stagings that
point to the fundamental obscurity of objects and art. Next to
personal objects or memories, Boltanski also exhibits pseudo-
documentary reconstructions of his own life.
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“Cikmaz” / “'impasse”. Fotograf / Photo by Mohamed Bourouissa, 2007.

Mohamed Bourouissa: 1978 yilinda Cezayir’in Buleyde
sehrinde dogdu. Paris’te yasiyor ve caligiyor. Fotograf, video
ve yerlestirme gibi farkli medya turlerini kullanmaktadir.
Galismalari, sosyokdltiirel konulari merkeze alan ve
Ozellikle “varoslardan gelen geng” prototipini sorgulayan

bir yaklagimi yansitmaktadir. Bourouissa’nin eserleri, gorsel
kimliklerin olusumunda imgelerin rolini sorgulamakta,
cagdas ve uluslararasi kentsel gencligin kozmopolitligini
arastirmaktadir. Bourouissa’nin “Peripherals” adli fotograf
serisi, banliydlerdeki ginlik yagsamdan sahneleri renkli
fotograflarla sunmaktadir. Grup icinde yasam, gui¢

iliskileri ve erkekler arasindaki dinamiklere odaklanrr.
Bourouissa, varoslari bir kiltire dénusturirken 6zculuk
(esansiyalizm) kavramini da sorgulamaktadir. “Halles”

adl fotograf serisinde ise Parisli genglerin portreleri yer
alirken, farkl kilttirel modellerin varligi da vurgulanmaktadir.
Bourouissa’nin ¢alismalarinda ¢izimlerle temsil edilen
antropomorfik figlirler de bulunur. Kosan, spor ayakkabi
giyen ve kapsonlu kiyafet giyinen figurler siyah eskizlerle
betimlenir. “Screens” adll serisinde ise toz haline getirilmis
ekranlarin fotograflarini iceren 1sikh kutularda sunulur.

Bu eserlerde kulturel elestiri ve sorgulama 6ne ¢ikar.
Bourouissa, sanatsal pratigiyle sosyal ve kiltiirel meselelere
odaklanirken, gérsel imgelerin gliciinl ve ¢gogullugunu
kesfetmeye galismaktadir.

TURKIYE FOTOGRAF VAKFI

He was born in 1978 in
Buleyde, Algeria. He currently lives and works in Paris.
He uses different types of media such as photography,
video and embedding. His work approach centralizes
sociocultural issues and specifically questions the
“suburban youth” prototype. Bourouissa’s works question
the role of images in the formation of visual identities
and explore the cosmopolitanism of contemporary and
international urban youth. Bourouissa’s photography series
“Peripherals” presents scenes from everyday suburban life
in color photographs, with focus on living, power relations
and dynamics between men in groups. While transforming
the suburbs into a culture, Bourouissa also questions
the concept of essentialism. The photo series titled
“Halles” features portraits of Parisian youth, underlining
the existence of distinct cultural models. Bourouissa’s
work also feature anthropomorphic figures represented
by illustrations. Figures running in sneakers and hoodies
are depicted in black sketches. In his series “Screens”,
photographs of pulverized screens are presented in light
boxes in which cultural criticism and questioning come to
the fore. While focusing on social and cultural issues with
his artistic practice, Bourouissa attempts to explore the
power and plurality of visual images.
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Valérie Belin: 1964 yilinda banliyésiinde dogdugu
Paris’te yasayip calismaktadir. Yaratici calismalarinda
surekli arayis igindedir. Kendi disUncesinin izini strer
ve her seferinde bu disincelerini takip ederek sonuca
ulasir. Belin, gergekligin enerjisini yansitan nesneleri
arar, minimal ve deneysel bir tarzda calisrr. islerinde
optik bir blyttme ve carpitma teknikleri kullanir. Belin’in
calismalarinda mekanik bir yén vardir. Tuhaf seylere ek
olarak tiketim mallarini ve kirik aynalar da sevmektedir.
Gunluk hayatin akiskan dinamikleri ve ¢iplak heykeller,
ilgisini geker. insan figiriine ydnelik bir déngiiye gecmeyi
planlamaktadir. “Vicut Gelistiriciler” (1999), “Fash
Gelinler” (2000), “Siyah ve Beyaz Gizeller” (2001) gibi
serilerinde insanlarin tuhaf ve bazen de kliselesmis
guzellik algisini sorgular. Ayrica Michael Jackson’in
benzerlerini fotografladigi bir serisi de vardir ki bu
calismalarinda déndsim ve kimlik arayisi temalarini igler.
Dijital araclan kullanarak sanal kaynaklara dalan Belin,
hareketli yasamin disinda kalarak dénigstmleri glcli
Isiklar altinda kaydeder. Renkleri abartir ve siyah beyaza
geri doner. Dansgilari, sihirbazlari ve diger karakterleri
cekici bir sekilde fotografiar.

CAGDAS FOTOGRAF
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“Isiltr” / “Aureole”, Valérie Belin, 2015.
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Valérie Belin: She was born in 1964 in a Paris suburb
where she still lives and works. She constantly has a
pursuit in her creative work. She pursues her own idea and
attains a result by following these ideas. Belin searches for
objects that reflect the energy of reality and has a minimal
and experimental style. She uses optical magnification

and distortion techniques in her works. Belin’s work has a
mechanical aspect. She likes consumer goods and broken
mirrors in addition to weird objects. The fluid dynamics

of daily life and nude sculptures draw her attention. She
plans to focus on the human figure. In series such as
“Bodybuilders” (1999), “Moroccan Brides” (2000), “Black
and White Beauties” (2001), she questions people’s strange
and sometimes stereotypical beauty perception. She

also made a series of photographs of Michael Jackson
lookalikes, in which she deals with transformation and
search for identity themes. Diving into virtual resources
using digital tools, Belin opts out of dynamic life and records
transformations under strong light. She exaggerates colors
and reverts to black and white. She rivetingly captures
dancers, magicians, and other characters.
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Sophie Calle. Fotograf / Photo by Jean-Baptiste Mondino.
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Sophie Calle: Koleksiyoncu Robert Calle’nin kizidir

ve Paris’te dogmustur. Halen Paris’te yasamakta ve
calismaktadir. Libnan’dan Amerika Birlesik Devletleri’ne
ve cesitli Ulkelere seyahat ettikten sonra 25 yasinda
sanatla ilgilenmeye basladi. 1978 yilinda Guatemala’da
sanatci olacagini pek bilmeden, babasini memnun etmek
ve hayatini iyilestirmek arzusuyla ilk mezar fotograflarini
cekti. 1979 yilinda ise kendi deyimiyle tesadifen “hikaye
yapimcisi” olarak ¢calismaya basladi. Neredeyse bir hafta
boyunca arkadaslarini veya yabancilari yataginda uyumaya
davet etti, fotograflarini gekti ve resimlere metinlerle eslik
etti. Paris Bienali’nde sunulan bu serisi, Sophie Calle’in
sanatinin ¢esitli 6zelliklerini bir araya getirirken, bir oyun
olarak otobiyografik bir ritlel etrafinda bir gériinti ve
anlatim tarzi yaratt.

Bir gin bir kafede otururken tanimadigi bir adamin
nereye gittigini merak edip pesine takildi. Paris’ten
Venedik’e giden adamin fotograflarini gizlice gekerek son
duraga kadar onu bir detektif gibi takip etti ve bu seriye
“Venedik Siiti” adini verdi. Ardindan da benzer projeler
geldi ve “La Filature”da (1981) annesinden kendisini takip
etmesi icin bir dedektif tutmasini istedi. “L’Hoétel”de (1981)
ise musterilerin odalarinda biraktiklari seyleri gdzlemlemek
icin bir otelde hizmetci olarak ise girdi. 1983 yilinda
buluntu bir defterin sahibinin izini sirmek igin defterdeki
numaralarn arayip kayith kisilerle konustugu “Adres Defteri”
calismasi ¢ok ilgi ¢cekti. 1986 yilindaki “Aveugles” adli
dizisinde dogustan kor olan insanlarin kendi gtizelliklerini
ve fiziki yapilarini tanimlamaya c¢alistiklari, duygusal ama
ayni zamanda estetik konular arastirdi. Bu sorgulama,
kendisinde yokluk temasi ve sanatin yapisi Gzerine
karmasik bir dislinceye yol acti. Ardindan “Last Seen” ve
“La Couleur Blind” gibi miize ve sanat eseriyle baglantili iki
sergi actl.

1992’de basarisiz bir romantik iligki, ona uluslararasi
taninirlik ve tin kazandiran ilk filmi “Double Blind/No Sex
Last Night”a ilham kaynagdi oldu. 1990’ yillara yazar Paul
Auster ile yaptidi is birligi damgasini vurdu ve “Leviathan”
adh calismasiyla ikizi Maria’yi yaratti. Sophie Calle, daha
sonra 5 Ekim 2002’de yUzlerce insani Eyfel Kulesi’'ne
topladi. Yattigi yerden onlarin hikayelerini dinledi ve
hepsiyle kucaklastigi bazi kurgusal eserlere de imza atti.

Sophie Calle, ¢ok buyik bir triptik olan “Douleur
Exquise” (Zarif Agri) adli eserini 2003 yilinda Pompidou
Cagdas Sanat Merkezi’nde sergilemistir. Ayrilik temasini
isleyen bu eser, Calle’in cagdas ve popliler olma
6zelliklerini pekistirmis ve 2007 yilinda Venedik Bienali’nde
Fransa’yl temsil etmistir.

CAGDAS FOTOGRAF

She is the daughter of collector Robert
Calle and was born in Paris. She currently lives and works in
Paris. She took interest in art at the age of 25 after traveling
from Lebanon to the United States and other countries. Not
knowing that she would become an artist, she took her first
tomb photographs with the desire to please her father and
improve her life in Guatemala in 1978. In 1979, she started
working as a “story producer” by chance, in her own words.
She invited friends or strangers to sleep in her bed for
almost a week, took their pictures and added texts to these
images. Presented at the Paris Biennial, this series brings
together various aspects of Sophie Calle’s art while creating
a style of imagery and narrative around an autobiographical
ritual as a play.

One day in a cafe, she wondered where a man she
didn’t know was going and followed him. She secretly took
photographs of the man traveling from Paris to Venice,
following him like a detective to the last stop, and named
the series the “Venice Suite”. Similar projects followeqd,
and in “La Filature” (1981) she asked her mother to hire a
detective to follow her. In “L’Hbtel” (1981), she took a job as
a maid in a hotel to observe what customers left behind in
their rooms. In 1983, in order to trace the owner of a found
book she called the numbers in the book and talked to the
people. This is her work “Address Book” that attracted a
lot of attention. In her 1986 series “Aveugles”, she explored
emotional but also aesthetic issues, in which people who
were born blind attempted to describe their own beauty
and physiques. This questioning led to a complex reflection
on the theme of absence and the structure of art. Then she
opened two exhibitions about museums and art work, such
as “Last Seen” and “La Couleur Blind”.

A failed romantic relationship in 1992 inspired her first
film, “Double Blind/No Sex Last Night,” which brought her
international recognition and fame. Her collaboration with the
writer Paul Auster marked the 1990s and she created her
twin Maria in her work “Leviathan”. Sophie Calle gathered
hundreds of people on the Eiffel Tower on October 5, 2002.
She listened to their stories from where she laid down and
also produced some fictional works where she embraced all
of them.

Sophie Calle exhibited her work “Douleur Exquise”
(Elegant Pain), a very large-size triptych, at the Pompidou
Contemporary Art Center in 2003. This work, which
deals with the theme of separation, strengthened Calle’s
contemporary popularity and represented France at the
Venice Biennale in 2007.
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“539 COVID-19”, Antoine d’Agata, hastane / hospital, Fransa / France.

Antoine d’Agata: Fransiz belgesel
fotografcisi ve sinemacisidir. 1961 yilinda
Marsilya’da dogmustur. D’Agata, fotografcilik
kariyerine Magnum Photos Uyesi olarak
baslamis ve gesitli kitaplar yayinlamigtir. Ayni
zamanda film yénetmeni olarak da calismig

ve birkag film ¢ekmistir. Calismalari, genellikle
gece, fuhus, cinsellik gibi konular ele
almaktadir. D’Agata’nin fotograflari, bedenlerin
ve duygularin kopuslarini yansitmaktadir.
Calismalari, izleyicileri distinmeye ve gordikleri
gercekligi sorgulamaya ydnlendirir. D’Agata,
kuguk formatl fotograf makineleri kullanarak
cekimler yapar ve siyah beyaz, renkli, film ve
dijital formatlarda calisir. Fotograflan, genellikle
rastlantisal bulusmalar Uzerine kuruludur

ve konusunu dnceden belirlemez. Belgesel
galismalari, sadece kendisinden ve kendi
deneyimlerinden bahsetmekle kalmaz, ayni
zamanda yasam anlarinin anlik dogasina da
taniklik eder. Fotografciliga olan yaklasimi,
geleneksel belgesel gérintilerden farklidir ve
fotografcinin gézetleyici roliini reddeder. Ozetle
Antoine d’Agata, garpici estetigi ve cesur
¢alismalariyla taninan énemli bir fotografci ve
sinemacidir.

Antoine d’Agata is a French
documentary photographer and filmmaker. He
was born in 1961 in Marseille. D’Agata started
his photography career as a member of Magnum
Photos and has published several books. He
also worked as a film director and made several
films. His works usually deal with topics such
as night, prostitution, and sexuality. D’Agata’s
photographs reflect the disengagement of bodies
and emotions. His work prompts viewers to
think and question the reality they see. D’Agata
shoots using small format cameras and works in
black and white, color, film and digital formats.
His photographs are often based on random
encounters and he does not predetermine the
Subject. His documentary works are not solely
about himself and his own experiences, but also
testify to the instant nature of life moments. His
approach to photography distinguishes from
traditional documentary footage and rejects the
photographer’s role as a spotter. To summarize,
Antoine d’Agata is a prominent photographer
and filmmaker known for his striking aesthetics
and bold work.
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Raymond Depardon: 1942 yilinda Villefranche-sur-
Sabne’da dogmustur. Halen Paris’'te yasamakta ve
calismaktadir. Kasif ve ilham verici bir kisi olarak taninir. Bu
nedenle geng fotografcilar siklikla kendisini takip etmektedir.
Giftlikte blylmus, yazma kurslar almis ve 1950’lerin
sonlarinda fotografci ve kameraman olma hayaliyle Paris’e
gitmistir. Bir basin ajansinda ¢calismaya basladi. Paparazi
olarak haberler yapti ve bircok deneyim biriktirdi. 1966
yiinda Gamma Ajansi’'nin kuruculari arasinda yer aldi ve
fotografci kimligini yeniden degerlendirmeye basladi.

Paris’i, foto muhabirliginin baskenti haline getirmeye
calisti. Valéry Giscard d’Estaing’in se¢im kampanyasini
belgeledi. Ancak d’Estaing, bu belgelerin yayinlanmasina
uzun slre izin vermedi. Magnum Ajansr’na katildi ve
kurgusal calismalara bagladi. Bir timarhanenin, bir
gazetenin, polis ve adalet mekanizmasinin igleyisini anlatti.
Ancak her nedense foto muhabirligi konusuna her zaman bir
glvensizlik duydu. Beyrut’taki catismadan déndukten sonra,
kicguk bir manifestonun baslangicini olusturan “Notes” adli
kitabini yayinladi. Haber algisini bozma konusuyla ilgilendi.
Basini sevdi ama ¢ogunlukla kitaplari tercih etti, cok sayida
sergi acti.

Depardon, 2000 yilindaki sergisi igin Paris’teki Avrupa
Fotograf Evi’nin tim katlarini kiraladi ve “Errance et
Détours” adli filmini yapti. “Gérusi yalnizca bigim korur”
szl ile Heidegger’e gbnderme yapmaktadir. Depardon,
2004 yiindan beri Cartier Vakfi ile is birligi icindedir.
Megalopolisler’den gorilen diinyanin karmasikligina
odaklanan 16 mm. filmler de ¢cekmistir. Filozof Paul Virilio
ile birlikte insanlarin kokleri ve gé¢ konularinda ¢alisti. Bir
karavanla Fransa'yl gezip, bir ¢iftgi cocugu olarak tarm
hayatini konu alan sinematografik t¢lemesini de ortaya
cikardi.

CAGDAS FOTOGRAF

“Psikiyatri Hastanesi” / “Psychiatric Hospital", Raymond Depardon, Torino / Turin, italya / Italy, 1980.
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Raymond Depardon: He was born in 1942 in Villefranche-
sur-Sadne. He currently lives and works in Paris. He is known
as an explorer and an inspiring figure. For this reason, he

is often followed by young photographers. He grew up on

a farm, took writing courses, and moved to Paris in the

late 1950s with dreams of becoming a photographer and
videographer. He started working in a press agency. He
worked as a paparazzi and amassed a lot of experience. He
co-founded Gamma Agency in 1966 and started to reevaluate
his identity as a photographer.

He made efforts to make Paris the capital of
photojournalism. He documented the election campaign of
Valéry Giscard d’Estaing. However, d’Estaing did not allow
these documents to be released for a long time. He joined
the Magnum Agency and started producing fictional work. He
described the workings of an asylum, a newspaper, the police
force and the justice system. However, for some reason, he
always distrusted photojournalism. After returning from Beirut
in confiict, he published “Notes” which was the beginning
of a short manifesto. He was interested in disrupting the
perception of news. He liked the press, but mostly preferred
books and opened many exhibitions.

Depardon rented all floors of the European House of
Photography in Paris for his exhibition in 2000 and made
his film “Errance et Détours”. With the quote “Opinion can
be preserved solely through form”, he makes a reference
to Heidegger. Depardon has been collaborating with the
Cartier Foundation since 2004. He has also made 16mm
movies focusing on the complexity of the world seen from
Megalopolises. He worked with the philosopher Paul Virilio
on human origins and migration. He also produced a
cinematographic trilogy about his farming life as a farm boy,
traveling through France in a trailer.
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JR: Ozellikle Orta Dodu ve Brezilya gibi agirn gerilimli

ve yogun medyanin oldugu bolgelerde, kiresellesmis
medyanin indirgemeci bakis acgilarindan farkl
perspektifler sunan gérintiler olusturmayi hedefler

ve bakis agisini, “kuresel karsisinda yerel deneyimler
yasamay! deniyorum,” sozleri ile ifade etti. JR olan iki bas
harfli takma adinin ardina saklanan 40 yasindaki sanatci,
Kibera’daki gecekondu mahallelerinden Filistin sinirina
kadar birgok yerde insanlara zaman ayirdi ve onlarla
yakin iligkiler kurdu. Ornegin Rio de Janeiro’daki en eski
ve tehlikeli favela olan Morro da Providencia’da haftalar
gecirdi. Silahll adamlar ikna ederek serbestce dolasti

ve “Women are Heroes” adll projesini gerceklestirdi.

Bu projede Brezilya, Hindistan, Kambogya ve Kenya
gibi Ulkelerde tanistigi, bazen 6limle ama ¢ogu zaman
hayatla i¢ ice olan isimsiz kadinlarin portrelerini cekti.

TURKIYE FOTOGRAF VAKFI

JR aims to create images that offer different points of
views from the reductionist perspectives of globalized media,
particularly in regions where there is high tension and intense
media such as the Middle East and Brazil, and expresses
his perspective with the words ‘I try to experience local in
the face of global”. Hiding behind his alias JR that are the
initials of his first and last name, 40-year-old artist makes
time for people and establishes close relationships with
them in a variety of destinations from the slums of Kibera
to the Palestinian border. For instance, he spend weeks in
Morro da Providencia, the oldest and most dangerous favela
in Rio de Janeiro. He convinces gunmen and wanders freely
to realize his project “Women are Heroes”. In this project,
in which he captures portraits of anonymous women who
sometimes live close to death but often to life in countries
such as Brazil, India, Cambodia and Kenya.

TURKISH PHOTOGRAPHY FOUNDATION
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“Kutsal Uglii” / “Holy Triptych”, JR, 2006.

JR, fotografi miizelerde sergilemek yerine; duvarlari,
catilari ve trenleri sergi alani olarak kullanirdi. Ornegin
Kudus’te duvarin her iki tarafindaki firincilar, kuaforler, taksi
softrleri gibi meslek gruplariyla konustu. Onlari projeye
dahil etti ve portrelerini duvarlara asti. Filistinlilerin ve
israillilerin yan yana giilen veya mimikleriyle komik yiizler
olusturan insanlarn gdsteren devasa siyah beyaz fotograflar,
sehri ayiran duvarda sergiledi. Bu géruntuler, medyada
gormeye alisik oldugumuz gérintulerden cok farklidir. Bu
goruntuler, uluslararasi medya tarafindan paylasildiginda
JR’In sanatg¢i kimligi percinlenmis oldu.

JR, projelerinin nasil karsilandigini gérmek amaciyla yerel
halkin tepkilerini gdsteren videolar da ¢ekti. Fotografci,
afis yapistiricisi, sokak sanatgisi ve film yapimcisi olma
6zelliklerine sahip ¢cok yonlu bir cagdas sanatgidr.
“Women are Heroes” adli projesinde, kadin portrelerini bir
araya getirdi. Yaptigi filmler ise belgesel olmaktan ziyade
imgelerin derinlemesine izlendigi bir tr yolculuktur. JR’In
calismalari, bize anonim insanlarla iliski kurma duygularini
yasatir. Sanki Cartier-Bresson’un goziyle 21. ylzyilda
yapilan isler gibidirler.

CAGDAS FOTOGRAF

Instead of exhibiting photographs in museums, JR
uses walls, roofs and trains as his exhibition spaces. For
example, in Jerusalem, he talks to professional groups
such as bakers, hairdressers, taxi drivers on both sides
of the wall. He includes them in the project and hangs
their portraits on the walls. Massive black and white
photographs of Palestinians and Israelis smiling side by
side or making funny faces are displayed on the wall that
separates the city. These images are quite different from
the images we are accustomed to seeing in the media.
JR’s artistic identity is riveted when these images are
Shared by the international media.

JR also captures local people’s reactions to his projects
in videos. He is a versatile contemporary artist with
talents as a photographer, poster hanger, street artist,
and filmmaker. In his project “Women are Heroes”, he
combines portraits of women. His films are journeys
in which images are pursued in depth rather than
documentaries. JR’s work makes us relate to anonymous
people. It is as if, he produces 21st century works through
the eyes of Cartier-Bresson.
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Jean-Luc Mouléne: 1955 yilinda Fransa’nin Reims
kentinde dogmustur. Halen Paris’te yasamakta ve
calismaktadir. 1990’larin basinda “Disjunctions” serisiyle
taninan bir sanatcgidir. Calismalari, belgesel tirinde
gercekcilik yaklasimina benzerlik gosterir. Mouléne,
geleneksel fotograf temsili kategorilerini kullanarak sanayi
sonras! toplumun ayrintilarini kaydetmis, “Grevdeki isgiler”
konusuyla ilgili seriler Gretmigtir. 1997 yilinda Kassel’deki
Documenta X’e katilan Mouléne, natiirmort gérintiilerden
olusan bir dizi ile bir manifesto sunmustur. Mouléne’nin
calismalari, gorintilerin tretim, dagitim ve gérinim
bicimleri tizerine bir deney olarak nitelendirilebilir. Ornegin
Louvre’da sergilenmek Uzere davet edildiginde, mize
koleksiyonlarindan secilen nesnelerin fotograflarindan
olusan bir dizi sergilemistir. Son ¢alismalar arasinda “Grev
Hedefleri” (1999) ve “Products of Filistin” (2002-2005) 6ne
cikar, “Amsterdam’in Kizlan” (2005) adl sergisi ise ylz

ve cinsiyet esitligi konularinda odaklanmistir. Mouléne,
imgelerinde karmasik, ¢ok anlamliiga sahip olan eserler
yaratir ve iletisim modelinden uzaklasarak siirsel gerceklikleri
ortaya cikarmayi amaglar. Jean-Luc Mouléne bir fotografci,
heykeltiras, kolaj ve cizim sanatgisidir.

Pierre et Gilles: 1976 yilindan beri birlikte caligan

ikilidir. Pierre fotografcidir ve basin alaninda galismaktadir.
Gilles ise ressamdir ve reklam sektdriinde kariyer
yapmistir. Onlarin karakteristik tarzi, fotograflara boya

ile rétus yaparak fotograf ve resim arasinda bir k&pri
yaratmaktir. ikilinin bu isleri, Harcourt Stiidyolar tarafindan
poplilerlestiriimistir. Unluleri gekici olma ve kitsch olma
celigkisi arasindaki bir gelgite sokarak ilging bir tarz ortaya
koyarlar. Cilt kusurlarini silerek ve ylz ifadelerini yeniden
cizerek, rotuslu fotografin paradoksal olarak énceden
belirlenmis bir gercedi yansitmasina olanak tanirlar. Pierre
et Gilles dekor, kostiim, makyaj, aydinlatma ve pozlar

gibi tim fotografin ayrintilarini fikirleri dogrultusunda
titizlikle planlar. Bu hazirlik asamasi birka¢ hafta strebilir
ve ardindan Gilles’in titiz rétus ¢calismasiyla tamamlanir.
ikili, 1970’lerin sonlarinda Fagade ve Playboy gibi dergiler
icin calisarak cesitli ydntemler gelistirdi. Estetikleri, o
dénemin Fransiz pop kilttrl etrafinda sekillendi. Hizla
UnlG sanatgilar ve moda tasarimcilari igin alblim kapaklari,
afisler ve tanitim kampanyalari yaptilar. Paris’'teki 6zel
galeriler tarafindan ¢ok tutuldular ve kariyerlerinin ilerleyen
dénemlerinde kurumsal taninma elde ettiler. 1920’lerin
renkli reklam afislerine, Tom of Finland’in illistrasyonlarina,
dini imgelere dayanan benzersiz estetik anlayiglari ve
arayiglari klasik konulari yenilemelerini ve yaraticiliklarini
baska boyuta tagimalarini sagladi. Ayrica puriizsiiz

yluz gérinimleri altinda aci ve acimasizlik temalarini
kesfettiler. Cok sayida kitap yayinlayan ikili, dinyanin farkl
Ulkelerinde blyUk sergiler agmistir.

TURKIYE FOTOGRAF VAKFI

He was born in 1955 in Reims,
France. He currently lives and works in Paris. He is an
artist known for his “Disjunctions” series in the early 1990s.
His work bears resemblance to the realism approach
in the documentary genre. Using traditional categories
of photographic representation, Moulene recorded the
details of post-industrial society and produced series on
the theme “Workers on Strike”. Participated in Documenta
X in Kassel in 1997, Mouléne presented a manifesto
through a series of still life images. Moulene’s work can
be characterized as an experiment on the way images are
produced, distributed and displayed. For example, when
invited to exhibit at the Louvre, he exhibited a series of
photographs of selected objects from museum collections.
Among his recent works are “Strike Targets” (1999) and
“Products of Palestine” (2002-2005), while his exhibition
titled “Girls of Amsterdam” (2005) focuses on the issues
of face and gender equality. Moulene creates works with
complex polysemy in his images and aims to reveal poetic
realities by moving away from the communication model.
Jean-Luc Mouléne is a photographer, sculptor, collage and
graphic artist.

They are the duo who have been working
together since 1976. Pierre is a photographer and works in the
press. Gilles is a painter and has made a career in advertising.
Their characteristic style is to create a bridge between
photography and painting by retouching photographs with
paint. The duo’s work was popularized by Harcourt Studios.
They present an interesting style by placing celebrities on a
tidal zone between the contradiction of being attractive and
being kitsch. By erasing skin imperfections and redrawing
facial expressions, they allow the retouched photograph to
reflect a predetermined reality which is paradoxical. Pierre
et Gilles meticulously plans all the details of the photograph,
such as the decor, costume, make-up, lighting and poses, in
line with their ideas. This preparation phase can take up to
several weeks and is later completed by Gilles’ meticulous
retouching work. The duo developed various methods,
working for magazines such as Facade and Playboy in the late
1970s. Their aesthetics were shaped around the French pop
culture of that era. They quickly made album covers, posters
and promotional campaigns for famous artists and fashion
designers. They were very popular with private galleries
in Paris and achieved institutional recognition later in their
careers. Their unique sense of aesthetics and pursuit based
on 1920s colorful advertising posters, illustrations by Tom
of Finland, and religious imagery allowed them to reinvent
classical subjects and take their creativity to another level.
They also explored themes of pain and cruelty under smooth
facial images. Publishing many books, the duo opened large
exhibitions in various countries of the world.
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Jean-Luc Mouléne, Galerie Chantal Crousel, Paris.

“Denizci” / “Le Marin”, Pierre et Gilles, 1985.
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“WB”, Sophie Ristelhueber, 2005.

TURKIYE FOTOGRAF VAKFI 90 TURKISH PHOTOGRAPHY FOUNDATION



TARIHTEN BUGUNE HISTORY TO TODAY .

Sophie Ristelhueber: 1949 yilinda dinyaya geldigi
Paris’te yasamaya devam etmektedir. Sessiz ve kendine
6zgu bir Fransiz sanatcisidir. 1980’lerde Beyrut’tan Bati
Seria, Irak veya Vercors’a kadar uzanan bir calisma
ylrUterek cesitli savas alanlarina siruklenir. Kendisini,
“sUphesiz bir sanatci olarak ben de savas halindeyim”
diyerek ifade eden Ristelhueber, genellikle muhabirlerin
gbrev alanlarinda galisarak sanata déntstirdlgu goérsel
belgeler Gretmistir. Ristelhueber’in iglerinde savas
go6rintisuniin, glincel olaylarin dtesine gectigi zaman, nasil
radikal bir glice dénisebilecegini gorebiliriz.

Ristelhueber, siyah beyaz veya renkli olarak ¢aligsa
da bize tarihi sorgulatarak gérilmeyenlerde neyin kalici
oldugunu disindurmek icin fotografi secmistir. Uzun
bir i¢ yolculugun sonunda, adeta bir jeopolitik arkeolog
gibi catismalarin izlerini arastirmigtir. Bir yerde askeri
enkazlardan goéruntuleri, bagka bir yerde yollardaki gukurlari,
baska bir yerde ise iklimin sertligine direnen yalniz bir
dikenin fotograflarini ¢ceker.

Libnan’daki savasta, savas kalintilariyla antik
kalintilan “Beyrut-Fotograflar” (1984) adli ¢galismasinda
karsilastirmistir. “Fai” (1992) serisinde, Birinci Korfez
Savasi’'nin izlerini ararken Irak ve Kuveyt ¢ollerinin (izerinden
ugmustur. “Every One” (1994) serisinde, Yugoslavya’'da
catismalar basladiginda, cerrah bir babanin kizi oldugunu
hatirlayarak hastalikla micadele eden bedenlerin yaralarini,
catismanin metaforlar olarak kullanmistir. 11 yil sonra
“Bati Seria” (2005) serisi ile yeniden karsimiza cikar ve bize
inkér edilen pastoral manzaralar, pargalanan ve isgal edilen
bélgeler, kesilen yollar gostererek Filistin halkinin maruz
kaldigi baski ve hor gérme duygusunu hissettirir. Ayni yil
“Stitches” adll beklenmedik bir eserle ABD eski bagkani
George Bush’un sozlerini kullanarak savasin kavramsal
alanini dikiglerle gbstermistir.

Ristelhueber, 2006 yilinda “Eleven Blowups” adli
calismasiyla bizi tekrar Irak ve Libnan’a gétirmis ve
yeni bir calisma yéntemi baglatmistir. Sanatgi, kendi
belgelerini ve Reuters Ajansi’nin video kliplerini kullanarak,
bilgisayar ortaminda sahneleri yeniden olusturmustur.
Bu yéntemle araba bombalarinin patlamalarindan sonra
olusan kraterlerde “yerin kendini yutmasini” géstermigtir.
Bu calismada formatlar biiydir, 6lgekler ve mekanlar tersine
cevrilir. icsel bir déniisiim gerceklesir ve dijital bir sekilde
ortaya ¢ikar. Bu etkileyici calismanin tutarliigini sergileyen
calisma, Paris’teki “Jeu de Paume”da diizenlenmistir. Ozel
olarak yapilan “Fatigues” (2008) adli filmle tamamlanan bu
yolculuk, kamera hareketleri ve kurguyla énceki géruntulerle
yuzlesme ve diyalog kurmustur. Bu i¢ ice gecmislik, strekli
olarak hafizamizi ve kultirimuzu harekete gecirerek,
olaylar fiziki olarak yagsamasak bile gerginlikleri, siddet ve
catismalari yasama deneyimini bize sunmaktadir.

CAGDAS FOTOGRAF

She continues to live in Paris, where
she was born in 1949. She is a quiet and original French artist.
She drifted into various battlefields in the 1980s, for a work
that spans from Beirut to the West Bank, Iraq or Vercors.
Expressing herself, “As an artist who is undoubtedly at war,”
Ristelhueber generally produces visual documents that
reporters transform into art after working in their field of duty. In
Ristelhueber’s work we can observe how the image of war can
become a radical force when it goes beyond current events.

Both her works in black and white or in color, Ristelhueber
has chosen photography to make us question history and
think about what is lasting in the unseen. At the end of a
long inner journey, she follows the traces of conflicts like a
geopolitical archaeologist. She captures images of military
wrecks in one place, potholes on roads and a lone thorn
resisting the harshness of the climate elsewhere.

During the war in Lebanon, she compared the remains
of the war with the ancient ruins in her work titled “Beirut-
Photographs” (1984). In the series “Fai” (1992), she flew over
the deserts of Irag and Kuwait while searching for traces of
the First Guif War. In the series “Every One” (1994), when the
conflicts broke out in Yugoslavia, she remembered that she
was the daughter of a surgeon father and used the wounds
on the bodies struggling with disease as metaphors for the
conflict. She reappeared 11 years later with the series “West
Bank” (2005), showing us rejected pastoral landscapes,
fragmented and occupied territories, cut roads for us to feel
the oppression and contempt of the Palestinian people. In the
same year, with an unexpected work called “Stitches”, she
shows the conceptual space of war through stitches, using
the words of former US President George Bush.

In 2006, Ristelhueber takes us back to Irag and Lebanon
with her work “Eleven Blowups” and introduces a new way
of working. The artist recreates the scenes on the computer
using her own documents and video clips from the Reuters
Agency. With this method, she shows how “earth swallows
itself” in craters formed after car bomb explosions. In this
work, formats expand, scales and spaces are reversed.

An inner transformation takes place and is revealed

digitally. Showcasing the consistency of this impressive

work, the exhibition is held at the "Jeu de Paume” in Paris.
Complemented by the film “Fatigues” (2008) that was made
specially, this journey establishes confrontation and dialogue
with previous images through camera movements and editing.
This intertwining constantly activates our memory and culture,
giving us the experience of tensions, violence and confiicts,
even if we do not physically experience the events.
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Bruno Serralongue: 1968 yilinda dogdu ve Paris’te
yasiyor. Son 10 yilda gerceklestirdigi calismalariyla fotografin
farkli varolus nedenlerine, tarihine, kullanimina ve statis(
arasindaki kesisime dikkat gcekmistir. Fotografin objektifligini
sorgularken, bunu geleneksel bir modele dayanarak teknigin
yaniltici yeteneklerini sorgulamaktan ziyade, fotografcinin
Urettigi géruntllerin dogruluguna odaklanarak yapmistir.
Ozellikle modern diinyanin stratejik, diplomatik ve medyatik
yapllanmasini gésteren ve uluslararasi blylk siyasi
toplantilar (Strdurdlebilir Kalkinma Zirvesi, Bilgi Toplumu
Zirvesi, Dlinya Sosyal Forumu vb.) fotografginin bireysel
otoritesine karsi kolektif bir perspektiften ele almistir.

1995 yilinda Alain Juppé Hikimeti’ne karsi gergeklesen
gOsteriler sirasinda c¢ektigi 691 fotografin yer aldigi genis
bir kisisel sergi agcmistir. 2002 yilindan bu yana, Sangatte
Kampr’nin kapatiimasiyla birlikte Calais’te gerceklestirdigi
belgesel calismasl, ingiltere’ye gecis firsatini bekleyen
mdltecilerin evsiz bir sekilde otoyollarin ve sehrin
kenarlarinda gunlik yasamlarini nasil stirdirdiklerini
dlnyaya gostermistir. Bruno Serralongue, “Fireworks”,
“Sérandon” (2000) ve “Mexico City” (2007) gibi, sehirlerin
vahsi geniglemesini gbésteren calismalariyla da dikkat
¢ekmistir. Bu gérintiler, dinya ekonomisinin blylk
kiresellesme hareketi ve yan etkileri baglaminda insanlarin
yasam kosullarina yénelik acimasiz bir anlayisi yansitan
birer ara¢ haline gelmistir. Bruno Serralongue fotografin,
-Pierre Bourdieu’niin sosyoloji icin ifade ettigi gibi- bir
“miicadele sporu”nun oldugunu disinmektedir. Ancak
yine de ylzey gercekligini, “ylzeysel karakterini” géz ardi
etmemektedir. Bu calismalar, bir tir cagdas tarih resmi
olarak yorumlanabilir ve propaganda gdérevini reddederek
“resim sanatcisinin” estetik yaklagimlarini gosterebilir.

Sonug olarak bu yazimizla diinya fotografcilik tarihi icinde
biraz ihmal edilmis olan ¢gagdas Fransiz fotografina kiigiik
bir pencere agmak istedik.

He was born in 1968 and lives in
Paris. He draws attention to the intersection between various
raison d’étre, history, use and status of photography with his
works in the last 10 years. When questioning the objectivity
of photography, he does so by focusing on the accuracy
of the images produced by the photographer, rather than
questioning the technique’s illusory abilities based on a
traditional model. He particularly deals with the strategic,
diplomatic and mediatic structuring of the modern world and
deals with major international political meetings (Sustainable
Development Summit, Information Society Summit, World
Social Forum, etc.) from a collective perspective against the
photographer’s individual authority.

In 1995, he opened an extensive solo exhibition comprised
of 691 photographs he took during the demonstrations
against the Alain Juppé Government. The documentary work
he has been working on in Calais since 2002, the shutting
down of Camp Sangatte, shows the world how refugees,
waiting for the opportunity to cross into England, lead their
daily lives homeless on the fringes of highways and the city.
Bruno Serralongue is also noted for his works that show the
wild expansion of cities, such as “Fireworks”, “Sérandon”
(2000) and “Mexico City” (2007). These images become tools
that reflect a ruthless approach to people’s living conditions
in the context of the great globalization movement of the
world economy and its side effects. Bruno Serralongue thinks
that photography is a “combat sport”, as Pierre Bourdieu
defined for sociology. However, he still does not ignore its
surface reality, its “superficial character”. These works can be
interpreted as some kind of contemporary history paintings,
undermining the duty of propaganda and showing the
aesthetic approaches of the “painter”.

In conclusion, in this article we have aimed to open a
small window to French contemporary photography, slightly
neglected in the history of global photography.
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TARIHTEN BUGUNE HISTORY TO TODAY .

Mehmet Omiir kimdir?

Ankara’da tip fakiiltesinden mezun oldu. Uludag
Universitesi’'nde uzmanli§ini tamamladi. Paris’te tist uzmanlik
egditimi aldi. 1996 yilinda profesor oldu. Paris'teki CE3P

Ecole de I'image’da fotograf egitimi ve diploma alan Omiir,
fotograflarini ulusal ve uluslararasi kisisel ve karma sergilerde
sanatseverlerle paylagti. Fotograflarinda “goze gérinmeyen”
gorselliklerin pesine diistil. istanbul ile Paris arasinda mekik
dokumaya baslayan Omiir, yeni tutkusu iPhone fotografcilig
ve gastor-6noloji konularinda yaptigi aragtirmalara agirlik
verdi. iPhone fotografciigi ve sanati ile ilgili odiillerin yani sira;
Photoshop World Congress tarafindan verilen Vincent Versace
Excellence Photography Odiili’'ne sahiptir.

“Yikimdan Sonra” / “Apres Destrction”,
Bruno Serralongue,

Kum Tepeleri Alanlan / Zones des Dunes,
Calais, Fransa / France, 2006-2018.

He graduated from the Faculty of Medicine in Ankara. He
completed his specialization at Uludag University. He received
upper specialist training in Paris. He became a professor

in 1996. Omiir, who received photography education and

a diploma at CE3P Fcole de I'image in Paris, shared his
photographs with art lovers in national and international solo
and group exhibitions. He pursued “invisible” visuals in his
photographs. Living between Istanbul and Paris, Omiir focused
on his new passion iPhone photography and his research on
gastor-onology. In addition to iPhone photography and art
awards; he holds the Vincent Versace Excellence Photography
Award from Photoshop World Congress.
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